the twelfth-century social field, in order to account for the emergence of the individual, the text of Perceval itself functions precisely as such a diagram. The romance is less an act of mimesis or representation-a recounting of the adventures of an already existent individual-than a "production" of the fragmentary processes by which individuals are made, and an exaggeration and prolongation of these processes to their furthest limits.
This approach to Chr é tien's last romance is deeply informed by Deleuze and Guattari's analysis of Kafka, in that they view Kafka's novels not as forms of representation, but as "experimentation."
1 In Kafka, "writing has a double function: to translate everything into assemblages and to dismantle the assemblages. The two are the same thing."
2 What is an "assemblage"? Although they do not give a straightforward definition, they indicate that an assemblage is a kind of social machine composed of heterogeneous parts that function together to produce an effect. Through writing, Kafka performs "a socio-political investigation" that diagnoses assemblages in reconstructing and dismantling them:
This method of active dismantling doesn't make use of criticism that is still part of representation. Rather, it consists in prolonging, in accelerating, a whole movement that already is traversing the social field. It operates in a virtuality that is already real without yet being actual . . . The assemblage appears not in a still encoded and territorial criticism but in a decoding, in a deterritorialization, and in the novelistic acceleration of this decoding and this deterritorialization . . . This method is much more intense than any critique.
3
Deleuze and Guattari thus attribute a function to Kafka's novels that remove them from the static realms of representation and criticism and attribute to them the power to produce, accelerate, elongate, and dismantle social machines in a virtual space that is still real, a space that turns the act of writing a romance into a process of diagramming a social field and drawing out the implications of the forces that course through it. These notions are relevant to Chr é tien's Perceval , and to this inquiry as a whole, because this text very precisely diagrams the two principal modalities of subjection I have located in the twelfth century-pastoral power and Oedipalization.
The Prologue
Central to Chr é tien's experimentation is language: how does the function of the signifier change as it traverses the diagram? Is language used the same way at a noble court as it is in confession? Are the rules of speech and silence the same in various milieus? What is true, authentic speech emanating from the subject? How is language interiorized by the subject? The
